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Discovering Literature: 20th century 

Teachers’ Notes 

Curriculum subject 

English Literature 

Key Stage 

5 

Author or text  

E M Forster, A Room with a View 

Theme 

The question of view and viewpoint  

Rationale 

E M Forster did not consider himself to be a great writer, yet his works 
have remained popular, in print and the subject of continued study. He 
wrote about people and relationships, caring greatly about honesty and 
integrity in both public and private interactions, themes that reverberate 
throughout his work. This series of activities is designed to provide 
students with opportunities to investigate the writer at work. By 
deconstructing Forster’s style and contextual influences, they will develop 
and improve the quality of their responses to his work.  
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Content 

Primary sources from the website 

• Baedeker's guide to Northern Italy (1903) 

• Letters from E M Forster to Lytton Strachey (1908–24) 

• E M Forster early draft of A Room with a View (c. 1901–08) 

• First edition of A Room with a View (1908) 

• What I Believe by E M Forster (1939) 

Recommended reading from the website 

• An introduction to A Room with a View by Stephanie Forward 

External links 

• Online version of E M Forster’s A Room with a View 

• BBC interview with E M Forster, in Cambridge, reflecting on his life 
and work (21 December 1958) 

Key questions 

• What values, attitudes or points of view does Forster convey to his 
readers? 

• How does Forster represent Lucy’s changing viewpoint over the 
course of the novel?  

• How do Forster’s drafts and letters alter your views of his finished 
novel? 

• How does Forster’s technique compare with other novelists? How is 
his style similar or different?  

Activities 

1. Baedeker was the 1903 traveller’s equivalent of a search engine: 
indispensable. Through Baedeker, Forster provides Lucy with a 
predictable view of the Italy she wished and expected to see. Forster 
uses the guide as a metaphor so that when Miss Lavish recommends 
exploring without it, Lucy is released to broaden her view of Italian 
culture, engaging in first-hand experiences. Forster has Miss Lavish 

http://www.bl.uk/collection-items/baedekers-guide-to-northern-italy
http://www.bl.uk/collection-items/letters-from-e-m-forster-to-lytton-strachey-1908-24
http://www.bl.uk/collection-items/e-m-forsters-early-draft-of-a-room-with-a-view
http://www.bl.uk/collection-items/a-room-with-a-view
http://www.bl.uk/collection-items/what-i-believe-by-e-m-forster
http://www.bl.uk/20th-century-literature/articles/an-introduction-to-a-room-with-a-view
http://www.gutenberg.org/ebooks/2641
http://www.bbc.co.uk/archive/writers/12202.shtml
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mock the representation of Baedeker's guide to Northern Italy (1903), 
presenting an all-together more feminist perspective. 

• Carefully read the extract from Baedeker, scrutinising the language 
and style. Note down 3 examples of potentially biased description. 

• Re-read Chapter 2 looking for evidence that Miss Lavish is 
presenting her view to Lucy. How does Forster use the guide as a 
narrative device to expose Lucy to risk? 

• Write 2 journal entries from the point of view of Miss Lavish as a 
re-creative piece, one from Chapter 2 and one from another point in 
the novel that you think relevant.  

• Write a commentary, using critical vocabulary, to explain the 
choices you made in producing your journal entries. 

2. Throughout A Room with a View Forster presents not only a variety of 
different characters’ views but the changing views of Lucy herself. In 
preparation for the activities in this section, read and annotate 
Forster’s essay, What I Believe. Identify at least 3 views that you 
agree or disagree with, bearing these in mind as you complete the 
next tasks.  

• Read the opening pages of Chapter 4, up to Lucy’s swoon. Lucy 
asks, ‘Why? Why were most big things unladylike?’ 

• Consider a) Lucy’s dichotomy – she wants independence yet 
encounters danger b) Forster’s use of literary techniques. What 
makes this passage so powerful? 

• Compare this episode with the opening of Chapter 14: ‘Miss Bartlett 
accepted . . . and begged to be given an inferior spare room—
something with no view.’ In what ways does Miss Bartlett have a 
view or ‘no view’ and how does this impact on Lucy? 

• Consider a) how Lucy’s view has altered up to this point in the 
novel b) the reader’s reaction to Lucy and Miss Bartlett. With whom 
would you identify? Why? Justify your views. 

3. Before reading the letters from E M Forster to Lytton Strachey consider 
the contextual influences on Forster, socially, politically, culturally and 
morally. He was educated amongst the elite of Cambridge University; 
he belonged to the Bloomsbury Group, an elite group of writers, artists 
and musicians; he believed in freedom but could not bring himself to 
fight in the frontline for it. He therefore seems to exemplify a highly 
principled person who was prepared to endure censure for his beliefs.  

http://www.bl.uk/collection-items/baedekers-guide-to-northern-italy
http://www.bl.uk/collection-items/baedekers-guide-to-northern-italy
http://www.bl.uk/collection-items/what-i-believe-by-e-m-forster
http://www.bl.uk/collection-items/letters-from-e-m-forster-to-lytton-strachey-1908-24
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• Write 3 predictions for these unseen texts: What sort of views do 
you expect to read in letters between friends early in the 20th 
century? Why? Refer to A Room with a View where appropriate. 

• Now consider the actual views expressed by Forster in his letters to 
Lytton Strachey. What surprises you? How do you think Forster was 
influenced in his thinking by travelling to Italy and India? 

4. Compare Forster’s writing style in A Room with a View with the early 
draft of the novel. 

• Examine the vocabulary, sentence length, pace, tone and imagery 
used in the fragment from Forster’s early draft of A Room with a 
View.  

• Compare this with the published ending of A Room with a View and 
record your thinking in visual or written form. 

• Write a comparison of the two, focusing on how Forster’s different 
choices of form, structure and language create implicit meaning in 
each text. 

Extension activities 

• There are a number of single women or spinsters portrayed by 
Forster in A Room with a View. Consider alternative readings of the 
single female characters and how they could be perceived as either 
humorous or figures of fun, then and now.  

• At the beginning of Chapter 14, Forster introduces his reader to the 
concept of psychology, which was not as well-known as it is today. 
Re-read the text from ‘She never gazed inwards’ to ‘could be 
dismissed.’ What evidence is there that Forster is agreeing or 
disagreeing with these innovative ideas? Try arguing both view-
points, after reminding yourself of Forster’s essay What I Believe. 

• Forster wrote in order to win the respect of those he respected. 
Which character in A Room with a View do you most respect? Which 
do you feel is represented as having the least integrity?  

• Compare your reading of Forster with other 20th-century authors 
such as George Orwell, Virginia Woolf or Katherine Mansfield. How 
do they present characters as private/public or identify characters 
as male/female? 

http://www.bl.uk/collection-items/e-m-forsters-early-draft-of-a-room-with-a-view
http://www.bl.uk/collection-items/what-i-believe-by-e-m-forster
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